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I young age—not so much painting but ink pen and drawing, things of that nature. Initially. I 

wanted to create special effects for a living. I've always been into horror lilms bat I just couldn't 
deal with the hours. So basically that creative desire evolved Into something I could just do at 
home. I use horror film elements—real henes. teeth, horns, things of that nature. I also built a 
torture chamber for my house—racks, a guillotine, a pendulum, cages and stuff... I'm very 
addicted to horror films. 

Soyoulareliimltniuiuf 

No, and I try not to do a whole lot of research when I'm doing something. I just let it happen 
all by itself. I'm experimenting with oils now and so I talk to people who work in that and they tell 
me what their experiences are. Basically. I think schools try to constrict you a little too much. 
men did you start tattooing? 

I started in 1985 with a home-made machine, part of a hunch of craty little punk rack kids 
who had nothing better to do. It wasa combination of that and painting leather jackets and draw 
ing band flyers, so it was this total interest in the scene. 

Heir ill ideas com uytu? So you sun doodlingordo yen draft on an idee? 

I do take a lot of notes, hut I also sketch without thinking and I have a file of those draw¬ 
ings. When I'm doing three dimensianal things 1 usually work with what I have lying around. 
They're almost like putties because working with hones and things, it takes longer to actually col¬ 
lect the materials than do the work. 
mere do you get your materials? 

\ I trade tattoos (or hones a lot of times. I mean what can you do. there aren't taxidermy 
I swap-meets. Whatever works... 

mat 'syourlarorlte medium to mrkiu? 

Technfcaf pens—I realty think pen and Ink fs an underrated art. If something doesn't hate color and 
it's not on canvass, it's not considered a real art. For years, black 8 gray tattoos weren t considered real tat 
| loos; they were considered 'prison style'. That style was shunned by the tattoo world, hut they came around 
wit's well respected. 

met tie on director for Ills rngarne lootedat yourpoo ml inkmrk.ke said, ta all senoasaoss, 
tlat it was tie kind olsiulftial could drm you cmy—all till liuy detail. 

Yeah, well M.C. Esther went insane. He initially was a math teacher and ho started drawing to explain 
os on the chalk hoard in school. That progressed to the stuff we see now. but. yeah, he lost his flickin' 

So you ererteelliko you re dose to lie edge, doing all of tits intricate mrk? 

No, that's why I keep jumping around, so I donl get burnt out. Even tattooing is like pen 
and ink, very detailed, so when I gel home I like to do the three dimensional stuff—enz you 
can drink a beer and watch TV while you're doing it It's nota high concentration type of work. 


Science liction and horror aims, obviously. There's this artist Shawn Carey that used to 
do posters for all the LA punk bands, that was a heavy influence for my pen and ink. Right now 
I'm digging a lot of that XKO stuff, we re kinda in the same vein. He's got a very humorous side 
to science fletion/horrer and that's still fresh territory at this point. 

Renaissance art. Bosch. Virgil Finlay, M.C. Esther, Dali—basically just about every¬ 
body. I keep my eyes open, whether I like everything they do or not. there's always something 
yon can get out ef it. 

I'm really influenced by the horrors of history—like when the Furttans killed the 
witches and when the early settlers destroyed whole tribes of Native Americans, complete geno 
cide. The Holocaust, the Inquisition. Religion was supposedly to comfort people and you look 
hack in history and so many times it was made illegal for everybody to worship their own gods 
and speak their own languages. It's too easy tor people to forget these things—but basically 
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it's human nature. 

It 's something so elemental to the human condition. hut people don t wanna look am I think thus 
why many people these days are so into things like gothicism and horror—they 're not alkid to exploit 
t/ut dork side. And a lot elpeople ire breaking away front Western religion—they re not afraid of the 
Puritan threat or horning In hell. 

It's coming fill circle. We've been threugb the Bert Ages. the Bronze Age and we re coming to the Age 

in a sense. It was only a couple of years age when all of these little sub cultures didn’t get along and now. 
this point, there's no preconceptions of what people should he like—sexual preference, race. People iu 
powei have keen trying to segregate everybody for so long for purposes of control and easy manipulation, i 
the people that never conformed, that they called weirdos and heretics and losers, are the people that new 
lest touch with who they were as an individual in this dogmatic society. 

Ubat we ttsee/ngnow. from oargeneiution 's obsession with dark Imagery toactualriolencein the 
streets ait explosions of suppressed urges. So many human Impulses hare been suppressed lit generations by 
Puritanical minds. Its a natural process 




sexuality for so long. That's why 
c there's so much rape and abuse and 
incest. But I feel like their whole 
reality is getting ready to crumble away. It's easy 
for people to point the finger and say something's 
v bad or evil—when in actuality it’s just that 
most people won't go any further and mi Between the liien. A lot 
of the art that people like for shock value is net trying to promote violence and horror, it's trying to get people 
to think and look at the repetitive behavior and evil trails in people's nature. 

Art was so safe for so long, people in the art galleries told you what the work meant and what yon 
should think about it, instead of the work actually stirring up individual emotions within the person. That's a 
sad thing when people can't read into something—each person sees something different, how ran these 
things mean the same thing to all people? Shit has been stagnant for so long that the art movement today is a 
big kick in the ass. There's a serious renaissance in art going on now. at least in LA. I can't even keep up with 

Unnecessarily paintings hanging on a gallery wall either—but in a persons own life. Uring a life 
with art: you pot art on your skin, you wear art on your body — 

It's all cultural art. Feople got over that thing where art was lor the elite, now it's all about your cul¬ 
ture. Whether it’s painting Bowers on boxes or chalk on the sidewalk or spiny painting pictures on your 
cars—it's cool. People set up too many damn boundaries instead of just enjoying an for what it is. 
too an reach Bob at the Funny Farm—Tattoo Asylum, that is. 12131913-1013. 


A lot ofart that people 
like for shock value is 
not trying to promote 
violence and horror, 
it s trying to look 
. people s nature. 
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Joe Kuhert's School of Cartoons and Graphic Arts) and spent years 

his own work \Hoximonelmb BratFecSl he grapples with the 
psychology of the superhero as well as the psychosis of the conic hook 
indostiy. so it's not suiprising that many of Veitcb's dreams are about 
comics or cartoonists. Any comic-head will find Bert Bit Fiends l>i 
cinating on that tool—great insider stuff. He also includes Celebrity 
Hare Bits, where other cartoonists (Dave Sim. Neil Caiman. Sure Bissetil 
do a page on one of their dreams. 

Little Omens is a letter section in the hack of the hook: people 
write in and tell Rick their dreams, offer hints on how to remain lucid 
while dreaming or give techniques to recall dreams. Veitch is passionate 
about creating a forum where people can discuss and share information 
on this subject. An artist seriously attempting to translate the abstract 
dreamworld into something coherent, combined with an audience 
focusing on the act. is very powerful. Knowing Veitcb's views on 
collective consciousness I wouldn t be surprised if the guy wasn't trying 
to alter the function of dreaming in 20th century Western civiliiation. 

I get pretty tranced up while reading these comics—Veitch s ability 
to convey the surreality and lack of linear time and space specific to the 
dream state really loosens up my lobes. And. of noise. I'm dreaming 
fiercer and remembering more than ever before. 

Rare Bit Fiends has been nominated by the Eisner Awards for 
Bast Now Senes and Best Covers'. 

Any intniriesregerdingFeU irertslonld be eddressedU: Bind Bell 
fnss. BBI. Box SI. B. Tewnseed, ff. 0S3S9. Bon Bit Fiends cube 
ordered directly, rie the abore address or witb the bendy order-form en 

ei tie text info! 
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# S Royalle and Susie Bright. Plus, there’s a 64 
f page booklet olTerin^ bios on each-essential 

M. .^^Jor Mini; up info on that cute tittle Jack 

..I ’ M' - .1 n» »im card too might b«e a enisb on 

AniliMi for 819.9S it Up)ir took stores 
orerywkore or nil 12 (lUjllig t kulllig) 
■it oiler Urectly fill: 
iotes Of lock. fO loi 15290, kickmond. TA 
23227-0098, (804) 288-0422. 


I llart Fisher (publisher of toneyari Fresh —a 
duo as incendiary as polyester PJ s and a Zippo. 
Dainty 8 Co. have hauled out the bty puns, featur¬ 
ing work hy Ihnlasy and horror heavies like Simon 
Bisley. Grant Morrison. Nancy Collins and Drank 
Fraietta.Tou can hot your hell bottoms it's all 
about pushing it to the limit, haby—Verodk's press release 
claims the rags are' executed with complete artistic control, are 
1001 uncensored and carry no Mature Deadere cover advisory.' 
(Mil has i wo exceptional monthlies on the stand. Sataaika 
la bout a devil girl's search for her demonic daddyl and Ventika 
lerotic horror stories). And. coming soon. leaMealer—Tie 
Came, featuring the work of Dauzty. Frazetta and Bisley. 










Rauscbenborg. Velazquez, as well as everything chinois. Toon Angels SK Mission Si #651. Son Francisco. CA 9(105. 
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al knowledge has trickled down to ns? Another central issue... is the 
emphasis of the female as spiritual leader in these early pagan religions 
before the conversion to male dominated Christianity. 

.. .The photograph depicts a woman wearing eats of corn, a loaf 
of bread resting on her head, ants crawling across her face. Corn and 
wheat are central symbols on the earth/fertility goddesses snch as Ceres. 
The loaf of bread tonveys transformation of the Goddess into the body of 
Christ In a humorous manner. The ants, also an attribute of Ceres, signify 
the connection with earth where ants harrow and the underground rituals 
for the Goddess took place. The side panels represent the labyrinth of 
time where the mysteries and wisdom of the ancient cultures have been 
lost, forgotten and reconstructed into new. modern mythologies. The piece 
also contains a coconn representing transformation, corn kernels a severed 
half of a hatterfiy wing and a bottle of bee pollen representing fertility. 

This piece features live ants when exhibited 
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his piece is the antithesis of Botticelli's Birth if Vinos, in which 
Botticelli appeals fresh, pristine and quite ignorant. My Venus has 
chosen to return to the bowels of the sea. somewhat jaded, having 
gained hitter knowledge and heartache because of the injustices inflicted 
on her and her environment. The work is constructed to resemble the for- 
tune teller booths found al carnivals or natural history dioramas. Shelved 
compartments house jars of dead sea creatures, associated with the histor 
ical goddess; as well as sea anemone like French lickleis and pearl hath nil 
beads. A peephole in the lower half of the piece reveals the innards of the 
reproductive system with a passage from James Joyce's Ulysses superim¬ 
posed across il 
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Him/Him On The Wall, meat 
Puppet Starvation's In Style This 
Fall. Junkfood Temptation — 
Willpower Is Small. To Look Good In 
Calvins One must Vomit On Call! 


The City's Finest. 
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Gintimmis. 18'xH' 
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AN ABSENCE (IF LIGHT 



'Devour Her Until She Explodes ' aver fir Ik Slniger. e Senile ptper 



BEWARE 
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Photo of Lyon Coleman by C.R. Stecyk 
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# City in the lite '70 s. to study One aits at the School of 
Visaal Arts. In 1978 Geortte formed his first shock 
V. performance pnnk (auk band, debuting at CBGBs. 

1 Through several name and personnel changes the live 
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animation and short fllms. Barly shoes featured George 
(literally) spilling his gats out on stage and climaied 
with his self castration. 

. In 1983 George produced and directed a video 
presentation of Ore of his songs, using special make np 
I effects. This video lead him to the film industry. 




:,‘4f * 


* - 

SM Of ill Mctmisl ' hr m Tokyo let 1 Fa elastic film mural 
ptUtyliretltapH 


. special make up effects artist hem such films at 
V. Antrim Werewolf laloodonh riirhael Jacksons 
TtriHeri Kith encouragement from Baker. George left 
the Big Apple for Hollywood Land to begin his career in 
i / special effects. 

In 1986 he formed Screaming Mad George Inc., 
and now works happily In all facets of media: lite stage 
sets, conceptual design for alhnm covers, commercials, 
music videos and Dims —he's even supervised the 
interior design, visual and music concepts for a Tokyo 
nightclub 

In 1990 George directed his first multi million 
dollar fealnre film. The toper, a live action film 
adaptation of popular Japanese comic book. This cult 
classic is a martial arts monster movie with e sense of 
honor, and like ereiything George has a hand In. it has 
to be seen to he believed 

Screaming Mad George s appetite for multi media 
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Currently George is developing a screenplay based on his 
Dina genre concept 'Psycho-Fiction', which he intends to 
direct and produce as well as creating and executing the 

Can yea explain nlatii is about Sariador Dali s 
imagery that was so appealing to you? 

Until then, I wanted to ho a cartoonist but I 
found the fantasy world In the cartoons was not as 
realistic in the figurative way. When I saw Dali's 
pictures they were very believable. As an eighth grade 
kid it was just incredible, there was sa much more there 
than what I bad seen in caitoon imagery. Then I got into 
the meaning of the paintings and that helped form my 


Angel Feus Still 
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Exotica is pleased 
the release of these 5 n( 
spectacular lithographs 
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